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Dancers make their ow1. jazz music

Bill 1s a statisticlan and a pla-
nist. Lupita is a dental assistant
and, most recently, a record pro-
ducer. Together they have re-
corded six CDs of music by the
Bill Jackman Trio (Bill on plano,
phus a drummer and bassist) and
& video of themselves dancing to
six of the songs.

The duo met al the former
Kimball's Carnival salsa club in
Emeryville in 1994, Lupita hat
come from Mexico City to the Bay

Area to study She and
Bill fell in love salsa and
swing dancing. They married later

that year and now live In a bouse
In Oakland, Bill's hometown.
The front room of thetr

g:luulsonahluc\'k-
torian-style . wearing a red
swrater with red beads around
neckline and flowing black pants.
They say they launched Lupita
Records two months ago because

no companics seemed 1o want to
produce albums of danceable jazz
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music. Often, jazz tempos are (00
fast for couples who want to danee
the cha cha and mambo, Bill
Jackman says,

So the Jackmans took it upon
themselves (o share Bill's slow-
tempo jazz with others, whether
or not they like to dance. The CDs
and video are available only on-
their Web site, at www. lupltare-
cords.com.

“Now we're Irying to show

people jazz s not oaly for lis-
tening. You can dance,” Lupita

the says. “His music is wonderful. I('s

really relaxing, also.”
Bill learned to Improvise on the
dance floor long before he learned

See JAZZ, Living 5

LUPITA LOPEZ JACKMAN launched a record
Company to sell her husband Bill's piano music.

Musician never strayed
too far from piano

P JAZZ, trom Living 1

while at Merritt College. But

s DRI
1o do it on the He Jarz.
Gty whysow, e e g
rally to him. Soms ey cookie plant where he worked
mother tried to get me He lost the top one-third of
ﬁrmuﬁ his ring finger, but a doctor
I thought plano was ~ Was to save the rest of his

for sissies,” Bill says.

Ihmuphltclﬂﬁ?.-

when rock '’ roll music plano, my finger was extremely

for partner dancing — namely, Sensitive and it would not go

swing, And even though dance dmtm!nlq:.ll!m@t.

became more individualtzed in  “That's It. 1 can't play any

the 1960s with moves such as  more.’ But | kept trytng, |

the twist and the swim, could still use it It was a little

Jackman never gave up his de-  bit of a nuisance, but it still

sire to lead women around on ~ Works,” he says.

the damoR e BUll now uses all 10 fingers,
"Sanedululmdhhq gchhemuupﬁ:dm

mmtqmm chords at the left end of the

the revival
ARt ™™ mhiess e b e
brings his hands together for

But Bl never strayed far  pyep "ol layer chords at the

from the plano. His mother center.

wis &n accomplished player of

classic popular music, and When Bill became good

when Bill went to college his enough at plano playing to tm-

n te was wetted further by Eadme.hunhmdlum

jazz. a special quality,

He took a few plano classes

“1 was a dancer, So when |

sat down to play. a dance
tempo was natural,” he says.

He sill improvises al the

and sixteenth-notes

ltke all jazz musicians, but at
his slower tempo, couples can
kwp:laadjmwmw
mmg‘thxm
castly tap their toes,

His bassist, Terry Hilllard,

and drummer, Ron Marabuto,
keep in time with Bul's slow

tempo for a of songs
(ha range from clasic Ather:

: repertolre Includes
Stevie Wonder's "My Cherle
Amour,” which makes for a
great cha cha.

As Bill plays at his grand
on a recent afternoon,
closes her nods
her head and taps her foot.
“This is jazz, but not like

jazz,” she says. ‘1 respect a lot
of music, but sometimes (con-

lmwuz],}mhmmwhh
listen to, Is different.”




